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Eva  Lichtenstein  was  born  in  1895  in  Königsberg,  the  second 
of  four  children,  to  Justizrat  Dr.  Max  Lichtenstein  and  Johanna 
Samuel  Lichtenstein.  Her  artistic  talents  were  recognized  when  she 
was  a teenager,  and  she  studied  at  the  Kunstakademie  in  Königsberg 
under  Professor  Heinrich  Wolff  and  briefly,  in  1915,  in  Munich  under 
Hans  Hofmann. 

In  1920,  she  married  Leo  Freyer  and  moved  to  Berlin,  and  later. 
In  December  1939,  to  New  York  City^^Her  work  focused  on  portraits  of 
people  with  different  backgrounds,  her  family  and  friends,  members  of 
the  German  working  class,  and,  in  her  later  years,  people  of  color. 
She  experimented  with  various  media,  charcoal  and  pencil,  oil, 
watercolor,  and  lithography.  Her  still-lifes  call  to  mind  Cezanne.  Her 
work  was  shown  in  a public  exhibit  (1919?)  and  in  the  Kulturbund  in 
Berlin  in  the  thirties. 

Dr.  Samuel  Jessner,  dermatologist  and  Professor  at  the 
University  of  Königsberg,  was  the  family  physician  (Hausarzt)  of  the 
Lichtenstein  family,  and  an  Integral  part  of  it.  His  influence  on  Eva 
Lichtenstein  extended  far  beyond  medical  advice.  In  his  letters  to  her, 
he  refers  to  himself  as  “your  Uncle  Doctor.”  The  portrait  of  Dr.  Jessner 
was  among  Eva  Lichtenstein’s  earliest  works.  She  was  in  her  late 
teens  when  she  made  It. 


Eva  Lichtenstein  Freyer 
Ai.g.  3,  1895  - Aug.  30,  1987 

Eva  Lichtenstein  was  born  in  1895  in  Koenigsberg,  East  Prussia, 

Germany.  Her  father  was  a lawyer  and  her  mother  had  been  an  art  teacher 
before  she  began  raising  her  family  of  four  children.  From  her  father 
Eva  acquired  her  social  conscience,  her  abiding  interest  in  the  less 
privileged  of  the  community,  and  from  her  mother  she  inherited  her  love 
of  art  and  music,  her  happy  disposition  and  optimism,  and  love  of  children. 
And  from  both  of  them  she  took  with  her  a firm  belief  in  the  essential 
goodness  of  human  nature,  - in  spite  of  the  tragedies  and  losses  she 
encountered  in  her  long  life. 

As  a portrait  painter,  she  looked  beyond  the  facade;  as  a writer, 
she  kept  in  touch  with  the  relatives  and  friends  all  over  the  world 
through  a stream  of  vivid,  personal  letters,  essays,  and  poems;  as  a 
member  of  the  community,  she  did  baby-sitting  and  home  nursing,  and 
worked  as  a volunteer  for  the  League  of  Women  Voters,  Planned  Parenthood, 
and  as  arts  and  crafts  assistant  at  a children's  hospital.  She  loved 
to  read  biographies:  Golda  Meir,  Eleanor  Roosevelt,  Harry  Truman, 

Adlai  Stevenson,  - these  were  the  greats  she  admired  and  quoted.  She 
never  missed  an  election! 


Since  1920,  as  devoted  wife,  she  took  good  care  of  Leo's  wellbeing. 
The  household  was  her  territory,  and  he  never  had  to  v/ait  for  dinner 
<jt  lack  a clfdi!  bhirL.  When  th-  daughtcri-  grrw  ^p,  they  soon  imitctod 
her  "creative"  cookery,  her  pleasure  in  arranging  informal,  "gemuetliche" 
get-togethers  of  people  of  different  backgrounds  and  interests,  her 
open-mindedness  and  tolerance  of  the  new.  The  fact  that  one  daughter 
chose  social  work  and  the  other  one  teaching  as  professions  was  no 
mere  accident.  These  choices  were  simply  the  logical  extension  of  a 
value  system  which  both  parents  had  exemplified. 


The  loss  of  sight  in  her  later  years  was  a severe  blow  of  fate. 

She  tried  to  compensate  for  it  by  listening  to  music  whenever  she  could; 
but  nothing  could  replace  the  vivid  colors  and  the  sunshine  which  had 
been  taken  away.  When  she  became  depressed,  she  would  sing  herself 
to  sleep  with  her  beloved  Schubert  songs.  She  withdrew  into  a happier 
past.  Almost  until  the  end  she  derived  great  pleasure  from  listening 
to  the  poems  and  essays  which  Leo  would  read  to  her.  As  long  as  he 
was  able, he  spent  many  hours  by  her  bedside,  and  joined  her  in  journeys 
into  the  land  of  long  ago  where  every  one  was  young  and  safe. 


Her  legacy  remains  with  those  who  knew  her  and  remember  her,  - 
a simple  trust  in  the  ultimate  victory  of  good  over  evil,  of  love 
over  hate,  and  of  the  beauty  of  art,  music,  and  literature  over  the 
humdrum  existence  of  everyday  life. 


Marion  rreyer  Wolff 


(Over) 


When  I dissolved  the  household  after  my  father's  death,  I came 
across  this  poem,  written  by  Eva  in  July,  1981,  It  was  written  after 
she  had  broken  her  hip  and  was  struggling  with  failing  eyesight.  It 
speaks  for  itself. 


WEHMUT 


(July  1981) 


Wir  Alten  wir  leben 
Von  Kummer  umgeben. 

Von  Freunden,  die  leiden, 
Geliebten,  die  scheiden. 

In  blutigen  Zeiten 
Die  Furcht  uns  bereiten. 

Wo  seid  ihr  entschwunden 
Ihr  Jahre  der  Träume? 

Ich  flüchte  in  nächtlichen  Stunden 
In  eure  geborgenen  Räume. 

Die  Kinder  sind  rührend 
Und  Liebe  gebührend, 

Joch  anders  im  Denken. 

Einst  könnt  man  sie  lenken.  (?) 

Die  Freunde  verstehen, 

Doch  ist's  nicht  ihr  Leben. 

Nun  dunkelt  das  Leben  - 
Bald  wird  es  vergehen. 

Man  kann  es  nicht  fassen  - 
Viel  war  uns  geblieben 
Zu  lieben  - zu  hassen. 


MELANCHOLY 

We  ol d ones,  we  live 
Surrounded  by  sorrow. 

By  friends  who  are  suffering. 

And  loved  ones  who  depart. 

In  bloody  times 

That  fill  us  with  fear. 

Where,  have  you  ..disappeared 
You  years  of  my  dreams? 

At  nighttime  I take  refuge 
In  your  protective  surroundings. 

The  children  are  touching  in  their  devotion 
And  deserve  our  love. 

But  they  reason  differently 
And  are  independent. 

Friends  are  understanding. 

But  it's  not  their  life. 

Now  life  is  darkenthgr-- 
And  soon  it  will  vanish 
One  cannot  grasp  it  - 
Yet  much  has  remained  for  us 
To  love  - to  hate. 


(An  attempt  at  translation  by  Marion) 
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Sanitätsrat 

Dr.  5.  Dessner. 
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fc-n.  Ffx“  ^ ^ ^ " seigt  eine  eommiung  rcn  Äöpfcn,  beren  ajor- 

Eeuöltennig  cntnon:m:n  ftnb. 
auf  ben  (S.'fu^iern  liegt  sumcift  ein  ^laud)  oon  feibenbem  (£mft,  a5cif(tf'off<'n« 

3nncn  gerirfjtcfcn  EamönJung,  fo  baft  aus'  bee 
gcfi^irft  unb  m gutem  eitinc  groft.^iigig  betjonMten  Dbcrf(äcl)e  bes  2Ji  aleri- 
|djen  btstDciIcn  ber  ftarte  Ginbrurf  einer  menf4)Iicften  tpcrfonlirf^feif  oufcrfldjt. 

. ..  G.  B. 


«on  ©»a  ßi^tenftein  fetor  Mexfi  bie  Kföf>Tc  in 
BHM  erioabnt  nut  iftrm  martioen,  froftigen  Buge,  ben  öetf^tebenen 
©oUuj^en,  ber  ©röftc  ber  Muffaffung  unb  ber  guten  ©urcb- 
•ntobellieiHing,  bie  fitb  bon  jeber  St’Ieinlidftfeit  fernftält.  SBeoe^tntg  ber- 
blent  ber  ftiUe,  ernftc,  utebr  oerinnerlicbte  ^u§brwf,  befonberS  bet  ben 
Rrauen^t^fen,  bte  gtoeifelloS  meiftenS  orbeitenben  Reifen, entnommen 
iftnb.  ■alle  ^e  Woftfe  Rieften  on  unb  iJotngen  unS  iju  etngebenber  ®e- 
tro^tung.  ®ann  toären  no^  ®Ieifti|tjeidmungen  unb  bie  getönten 
«iibniStopfe  iu  ertoäftnen,  bie mit  einer  lauSn-ab^me  — im  lairäbouct 
pbig  unb,  ernft  giifgefafet  ftnb.  SDie  fiebengfreube,  bo8  finden,  bie 
nufterc  weiterleit,  ift  fuft  allen  ben  arbeiten  fremb.  3Sir  nennen  no* 
TuPi  al§  ©tcinbrudfe  eine  ifttsenbe  toeibli^e  9?aiftgeftoIt,  flä^nbaft  an- 
georbnet,  unb  ein  TtfeenbeS  ORäbeben,  öom  ßidftt  befd^ienen,  eine  ft^enbe 
toeibltibe  ®eftOit  in  aquareHmalerei  unb  Aulefct  baS  Oefeilb  — 
■«ubbfia  — ba§  uns  fifion  belannt  ift  S>o8  «efte  leitet  ®ba  Sidbten*. 
ften  ®lnetfeIlD3  in  ben  (köpfen. 


• r ^ y er 


/\(  e L u 5 f 


CI: 


/ / r 


/T"7  ^ 


’ S 'j  . V / "/  f \ i 'j  :>  l>  f r c/ 


Cr-  C / i ! !>  > C 1 1 . 


End  of  Eva  Lichtenstein  Freyer 

Collection 


luyuiWffliumHimuBmuuiimiouuuimuDuuuuuuiiiiiHiBgiiuDiiimHiBiHHiiuBuuiiimiiuBmmBUMuuii 


